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The nature of ko-shibai kabuki as seen through an examination 
of the SP records of female performer Nakamura Kasen:
the case of spoken parts of her gidayū-bushi
TSUCHIDA Makiko
The purpose of  this paper is  to investigate the direct ion practiced in kabuki stage per formed by 
Nakamura Kasen (1889-1942), an onna yakusha (lit. female per former), using 78-rpm records as the main 
materials. Onna-yakusha refers to the actresses who per form kabuki through a form of acting per formed by 
male actors (so-called kabuki actors); they held a prominent position in popular amusement theatres called 
ko-shibai  ( l i t .  small  theatres).  The paper demonstrates the analyses of  the direct ion used in Kasen’s 
per formances and the comparison with the direction in today’s kabuki theatre. The subject of musical 
analysis is texts of gidayū-bushi music and lines in two kabuki plays per formed by Kasen, namely Meiboku 
Sendaihagi ,  Koi-nyōbo Somewake Tazuna .  From the analysis, it  can be pointed out the following points. 
Firstly, the outlines of directions in Kasen’s kabuki per formances, especially the texts of gidayū-bushi music, 
were in much the same as that in today’s per formances, though many par ts are omitted in the 78 -rpm 
records.
Secondly, Kasen’s per formances seem not to provide their own catchy directions to the audiences but to 
deliver the or thodox direction following then formal kabuki theatre. However, there can be recognised some 
dif ferences in details such as kakeai  of l ines and gidayū -bushi music, which could be the characteristic 
direction of ko-shibai. Additionally, many par ts of text are same as ningyō jōruri (puppet theatre) in Meiboku 
Sendaihagi, and there can be seen the direction influenced by kabuki in the Kansai region in the ending 
scene of “Koi-nyobo Somewake Tazuna”.
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